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In her art, Sonia Kacem distinguishes herself with a heightened sensitivity towards materials
that she extracts from the everyday consumer cycle: These include very different kinds
of processed products, sometimes obtained from second-hand or online stores, such as
sun awnings or everyday textiles, but also substances and commodities like vinyl, paint
or wood, which she discovers by chance or obtains directly from the respective production
sites. The artist uses them to develop large-scale installative and sculptural arrangements,
in which she plays with our expectations regarding the nature and function of the materials.
Kacem is particularly interested in exploring different varieties of abstraction, transitions
undergone by surfaces and volumes, or questions of scale. Her presentations open up a
wide range of associations and hybrid cultural contexts. Formally, they refer to various periods
and styles from art history and reflect influences from minimal art just as much as those
from the Italian baroque or from Arab Islamic art.

Sonia Kacem studied at Haute école d’art et de design (HEAD) in Geneva (2006– 2011).
She has already received a number of awards and scholarships, e.g. the Zurich Art Prize
award by Museum Haus Konstruktiv (2021), the Fondation CAB residency in Brussels
(2020), the Townhouse studio scholarship in Cairo (2019), the Rijksakademie van beeldende
kunsten residency in Amsterdam (2016), the Kiefer Hablitzel Prize in Basel (2015), the
Fonds cantonal d’art contemporain de Genève work grant in New York (2014), the Manor
Art Prize (2014) and a Swiss Art Award in Basel (2013).

Sonia Kacem has had several solo exhibitions, including ‘3 pieghe, 4 archi e 1 rettangolo’,
Galerie Gregor Staiger, Milan (2022); ‘Superflu’, Haus Konstruktiv, Zurich (2021); ‘Between
the scenes’, Westfälischer Kunstverein, Münster (2019); ‘Did snow fall on the pyramids?’,
T293, Rome (2018); ‘Carcasse’, Centre culturel suisse, Paris (2017); ‘Night Shift’, Centre
d’Art Contemporain Genève (2016); ‘Loulou replay’, Kunstverein Nürnberg, Nuremberg
(2015); ‘Bermuda Triangle’, Kunst Halle Sankt Gallen (2015); and ‘Loulou’, MAMCO Genève
(2014). She has also participated in numerous group exhibitions, such as ‘Figures on
a Ground’, Fondation CAB, Brussels (2020); ‘Delirious’, Lustwarande Tilburg (2019); ‘Flatland
/AbstractionsNarratives#2’,MudamLuxembourg(2017);’StipendiumVordemberge-Gildewart’,
Kunsthaus CentrePasquArt, Biel (2015); and ‘Time’, Oslo10, Basel (2013).
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Piega (Argento, Turchese), 2022
Bronze, patina
36.5 × 33 × 38 cm, KACE/S 47



Sonia Kacem in AGORA, 2022
Exhibition view, MAMCO, Geneva, Photo: Annik Wetter
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Piega (Bronzo), 2022
Bronze, patina
34.5 x 32 x 41 cm, KACE/S 46



Sonia Kacem, Le Superflu, 2021
Exhibition view, MuseumHaus Konstruktiv, Zurich
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Ensemble of Five (Between Two Waves), 2020–21
Fabric, wood, metal
5 pieces: 2 oval frames: 80 x 58 x 35 cm; 3 squircle frames: 80 x 58 x 35 cm, KACE/WM 36



Flash Art
‘Sonia Kacem, Le Superflu, Haus Konstruktiv / Zurich’, Aymin Kreil, January 10, 2022





Sonia Kacem, Bruxelles, 2020/21, 2021
Exhibition view, Galerie Gregor Staiger, Zurich
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My encounter with Sonia Kacem’s sculptures is a personal one. Personal, not subjective; the
difference can sometimes seem subtle. The chords that resonate with Kacem’s sculptures concern
the body’s relationship to sculpture, its paradigms and possible inversions, as well as a (common)
obsession with Robert Morris. Recently re-reading an interview with Hal Foster, I thought about
how much I feel a kinship in thinking that Minimalism is, for me personally, still crucial. Certainly
not for the same reasons: Morris needed it to engage the nascent fields of conceptual art and
institutional critique; I need it today to reflect on a series of artistic practices, including Sonia
Kacem’s, that question the object. I could say that I use Minimalism as an exercise, a key, due
to its moment of friction that reoriented the language of art. Of its practitioners, it was Morris
who perhaps most transformed the object, both on a physical and theoretical level; in his text
“Anti Form,” published in Artforum in 1968, he drew attention to a new morphology of geometric
forms that had been introduced to the art of the time, and noted how “the engagement of the
work becomes focused on the particularization of these general forms by means of varying scale,
material, proportion, placement. Because of the flexibility as well as the passive, unemphasized
nature of object-type shape it is a useful means.” The forms Morris speaks of – geometrically,
the cube and the rectangle – avoid asymmetry and the use of soft materials that do not reach a
state of rigidity, and thus they function as self-sufficient forms: they are the result of a “correct”
process. However, this processuality when applied to the new art object, as the artist pointed out,
had no intrinsic relationship to the physicality of the existing units; the material was molded to the
effective form of the object. It was only when less rigid materials began to be introduced that artists
started experimenting with matter and the process of creating and shaping it; the object was finally
emancipated from its exclusively formal component and welcomed into it a transience that tended to
develop “relational” rather than object forms.

The corporeality suggested and constantly sought by Sonia Kacem’s forms is an indication of
a certain process-orientated approach to the artistic object that has its roots precisely in this
“relational” turn. Material, gravity, spatial gesture, surface, movement, temporality, color, and
composition together inform both the process and final form of her works, which have always
favored large scale and site dependence. In recent years, Kacem’s practice has slowly oscillated
from expansive installations, which explored an almost existentially obligatory monumentality, to
more contained objects, whose expansion tends toward implosion, redefining the parameters by
which the artist reflects on it. All Kacem’s objects, whether muscular or more contained, reflect on
the opaque relationship between object and viewer, and on the experiential aspect of space and the
body – whether public or private – more generally. Her way of working on the object is intrinsically

BRUXELLES 2020/1
Eleonora Milani

related to place, to an architectural dimension as well as to the passage of the body within it.

When I first saw her sculptures made with sunblind fabric, the plasticity struck me. In some ways,
this choice of material, fabric that is heavy and rigid, lends her objects a sensual aspect in addition
to an extremely modular solidity. The salvaged material also has its own intrinsic temporality and
social value, particularly in the context of a sunbaked place such as Tunisia, where the artist is from.
For “Bruxelles, 2020/1,” Kacem remodeled two of the works shown in her solo exhibition “Figures on a
Ground” at Fondation CAB in Brussels in 2020. Each of Kacem’s works comes from a previous work,
from a pre-existing form, as if her practice is a matrix that from time to time readjusts to the space
and the structural templates she employs. The two works are the result of a reduction in scale, a
new balance between surface and volume.

The size of the object suggests an invasion of the space, raising questions about its very existence;
this scale relationship goes beyond mere volume, being heightened by color, another essential
component of the artist’s productions. Kacem has researched the use of color during a six-month
residency in Cairo. There, facades of buildings hung with disparately colored fabrics constitute a
point of connection between public and private; the material defines a moment of transition where
the two spheres meet.

Kacem reworks these palettes, combining them arbitrarily, I would venture instinctively; the color
is an integral part of the material and of the development of the forms. Moreover, these chromatic
shifts alter our perception of the space, producing a sense of friction between domestic and public.
Kacem’s approach to sculpture is constantly in-progress, always undergoing further alterations,
particularly visible in the two works exhibited here: from a gestural approach to shaping a place, she
pursues a process of reduction of the object itself, arriving at sculpture as essence.

This essentiality, however, does not renounce the unknown variable elements conveyed from the
body to the space and vice versa. After having exhausted the form in an attempt to expand the
object’s reach, Kacem felt the need to develop it more intimately, without giving up its formal
component. This attempt to give back a life of its own to the object, increasingly independent of
its gestural charge, has its roots in Morris’s thought. The search for detail and composition in her
body of work produced between 2020 and 2021 becomes more spontaneous, free from rigidity and
compositional repetition, embracing a new aesthetic awareness that never yields to ornament and
does not sacrifice an emotional dimension.



Sonia Kacem in Figures on a Ground, 2020
Exhibition view, Fondation CAB, Bruxelles
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Sonia Kacem, Between the Scenes, 2019
Exhibition view,Westfälischer Kunstverein, Münster
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Sonia Kacem in Digging Soft Wall, 2019
Exhibition view, Lustwarande 19 - Delirious, Park De Oude Warande, Tillburg
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Untitled, 2018
Ceramic
ca. 68 x 48 x 50cm, KACE/S 27



Sonia Kacem, Did Snow Fall on the Pyramids, 2018
Exhibition view, T293, Rome
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Sonia Kacem in RijksakademieOPEN, 2017
Exhibition view, Rijksakademie, Amsterdam
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Sonia Kacem, Carcasse, 2017
Exhibition view, Centre Culturel Suisse, Paris
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Flesh, 2016
Vinyl
Dimensions variable, KACE/S 22



Sonia Kacem, Carcasse, 2017
Exhibition view, Centre Culturel Suisse, Paris



Sonia Kacem, Carcasse, 2017
Exhibition view, Centre Culturel Suisse, Paris



Prototype 4, 2016
Wood, metal
76 x 221 x 221 cm, KACE/S 15



Papier (saumon), 2016
Metallic paint on paper
153 x 126 cm, KACE/WM 33



Sonia Kacem, Night Shift, 2016
Exhibition view, Centre d’Art Contemporain, Geneva
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SCHWEIZER KUNST
SONIA KACEM

ART - 14.07.2016

Sonia Kacemhat an der renommiertenHaute école dʼart et de design
HEAD in Genf studiert. Danachfolgten Stationen an der University of Arts
und Camberwell,Chelsea,Wimbledon (CCW) GraduateSchool inLondon.
Ausgestellt hat sie unter anderembereits in der Kunsthalle St. Gallen, im
Kunstverein Nürnberg sowie an derMiart inMailand.

Bis zum14.August 2016wird Sie mit ihrer ersten grösseren Solo-Austellung
Night Shift imCentre dʼArt Contemporain in Genf zu sehensein. Die
Kunstwerkewurden von ihrer langewährenden Liebe zuauserwählten
Materialien inspiriert. Die Skulpturen, welche eigentlich für industrielle
Zwecke genützt werden, sind in der Ausstellung aus ihremeigentlichen
Kontext gerissen.Dabei entstanden interessante Formen undGestalten, die
dazu anregen sollen, unsereSicht auf die Dinge zu hinterfragen.

www.centre.ch (http://www.centre.ch)

L'OFFICIEL Staff(http://
www.lofficiel.ch/author/admin/)

(http://www.lofficiel.ch)

L’Officiel
‘Schweizer Kunst: Sonia Kacem’, July 14, 2016



Sonia Kacem, Le Flâneur, 2015
Exhibition view, T293, Naples
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Sonia Kacem, Bermuda Triangle, 2015
Exhibition view, Kunsthalle St. Gallen
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Sonia Kacem, Loulou Replay, 2015
Exhibition view, Kunstverein Nürnberg, Nuremberg
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Sonia Kacem, Loulou, 2014
Exhibition view, MAMCO, Geneva
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Sonia Kacem, Petra, 2013
Exhibition view, Galerie Gregor Staiger, Zurich
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Sonia Kacem, Dramaticule, 2013
Exhibition view, T293, Rome
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Sonia Kacem, Thérèse, 2013
Exhibition view, Palais de l’Athenée, Salle Crosnier, Geneva
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Sonia Kacem in ZONE ENTROPIE, 2011
Exhibition view, Villa du Parc, Annemasse
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Exhibition view, Villa du Parc, Annemasse



Sonia Kacem, PROGRESS MI 07, 2011
Exhibition view, Galerie Gregor Staiger, Zurich



Sonia Kacem, PROGRESS MI 07, 2011
Exhibition view, Galerie Gregor Staiger, Zurich
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‘Bermuda Triangle’, Kunsthalle St.Gallen
‘Loulou replay’, Kunstverein Nürnberg, Nuremberg
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SELECTED GROUP EXHIBITIONS

2023
‘VIVEMENT DEMAIN ! ‘,Triennale d’art ans le Parc de Szilassy, Bex
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‘AGORA’, MAMCO, Geneva
‘Upcoming‘, Open House’, Exposition d’habitats temporaires, Geneva

2021
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2020
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2018
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2015
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2013
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2009
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2008
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‘APPARTEMENT PRE OFF’, 17 rue de Meyrin, Genève
‘TicTac Interne’, Cité du Temps, Genève

TALKS & LECTURES

Sonia Kacem is currently guest tutor at the Work.Master at HEAD, Geneva.

2022
‘Decolonizing Art Narratives: Arab Women Artists Today’, VCUarts Qatar Online Lecture
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2020
Art Talk, Institut Kunst, HGK FHN, Basel

2019
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