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ERFBHEPR (IV) -- 7Y 03
R[S FEL, Bk, HEBH B6 (WA LEDFEECSRARGES)
122.5x170cm
2023
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Ultra Giclee $TEN. TERKT 4 BE. KW, TBRKBE

25.5x35cm, 2020 25.5x35cm, 2020



LERPBPE (V) -- F55 07
KF. WIE. EBRKFL
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About "A Growing Landscape (IV)"
Bi Rongrong
2023.10

Time:

The three textiles come from botany photographs and landscape manuscripts that | have taken at random. |
have woven these three serendipitous images with black, white and grey cotton and wool threads in the
manner of machine weaving, scattering them around the screen as pixel dots during the programming
process, and crisscrossing them with abstract grid lines during the weaving process. The momentary, even
unconscious, spontaneous images were enlarged, broken down, and ordered in the process of creation,
turning it into a serious process with a story to tell, which | sometimes enjoy and sometimes question, so that
by the time | had finished weaving the three pieces of textiles, | cut them up and found a type of Dong fabric
that | thought was interesting and had a rich (or complex) production process, to rejoin them together. The
jacquard fabric that was re-sewn, which is extremely stretchy, and the temperature of the iron made them
stretch and shrink again, and then the Dong cloth, which is an extremely stable fabric with a stubborn
character, the two were forcibly sewn together, so that the story that had already been told in itself, began

to continue again. The process of creation is sometimes under such a game, endlessly unfolding and cycling.

(About Dong Cloth: In the Dong tradition, it is a functional cloth, which is first dyed with botanical dyes that
are extracted from local herbs with anti-inflammatory properties, and then coated with egg whites, it can
serve as a moisture-proof, anti-hooking, and dermatitis-proof cloth in the course of labour, as well as a

bright cloth that can be used to bandage wounds in case of injury).

The process of machine weaving (2023)



A Growing Landscape (1V) -- Textile 03
Jacquard fabric part: wool thread, cotton thread
Fabric part: Dong cloth (botanical dyeing on cotton with surface brushed with egg white)

122.5x170cm, 2023

While sewing the woven textiles, inspired by the Dong cloth, | recalled some of the images of herbal plants
that | had collected from the internet during the 2020 pandemic, which at this point already seemed like
pixelated blocks of existence, and | wanted to continue the series of manuscripts from that time, but at this
point I'm not the same as | was then when | was able to immerse myself in the interior of the plant lines and
feel through the screen the shifting sensations of the meridians and leaf veins acutely, they had become a
distant landscape, and | began to depict their stories in relation to other, more varied fragments - possibly a

building, a block of colour, or a pair of eyes.

A Growing Landscape (1V) -- print 01 A Growing Landscape (1V) -- manuscript 05
Ultra Giclee print, acid-free watercolor paper Pencil, watercolor, acid-free watercolor paper

25.5x35cm, 2020 25.5x35cm, 2020



A Growing Landscape (1V) -- manuscript 07
Watercolor, acrylic, acid-free watercolor paper
36.5x55cm
2023

Space:

Working on textiles and drawings are intertwined and progressed, sometimes they are close and sometimes
far away from each other. | have decided to change the perspective of the textile that was already only seen
as pixels or warp and weft interweaving lines, and continue to get closer to it, in this perspective it is a fictional
image made up of a myriad of threads and thread ends, and at this point | realise that it is actually thrown
away, and that the image of the textile is already far away and has become blurred.

It is in this vision that the wallpaper in the space is obtained, its light probably coming from the surrounding

windows.

A Growing Landscape (1V) -- Wallpaper

UV print, dimensions variable, 2023



A Growing Landscape (1V) - - Stained Glass Window Stickers

UV print, dimensions variable, 2023

In the "A Growing Landscape" series, | interpret images of plants collected from the internet and my daily
surroundings. Then | decode and transform them through my paintings and textile works. The natural
properties of plants and the environments in which they grow interact and relate to each other, and | found
this relationship inspires and resembles to how us as human beings bind with ourselves and the nature. | try
to make use of this relationship to bring the digital and pictorial materials | collected into a continuous
dialogue with my environment. The process of constructing these materials can be described as "weaving",
which integrates paintings and textiles into the space. This way of working gives the paintings and textiles
another possibility of freedom, and at the same time maps out my thoughts on the relationship between the

environment and myself.



