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In an ageing art world, young artists constantly
feel the need to renew the incredibly vast
panorama of authentic images they are subject

to, using past greatness to achieve present
emancipation and, to predict our near future. Fine
minds like the one embodied by Henry Curchod,
consistently give proof of courage and ripeness,
engaging into an impervious adventure within our
society’s archetypal and symbolic past.

Born in Palo Alto, USA, in 1992, Iranian —
Australian artist Henry Curchod has been
focusing his research on the theme of nostalgia,
seduced and intrigued by the feeling of

uncertain familiarity that one experiences in
front of a powerful symbolic image. Borrowing

his compositions from myths and archetypal
symbology, Curchod creates complex narratives
that respond to our contemporary society’s need
to return to an idealised and forgotten past, giving
key importance to the intervention of memory into
one’s reminiscence of his own experience.

In Curchod’s paintings, a highly emotive palette
combined with the enhancement of every single
brushstroke, gives birth to images of incredible
expressive potential, which allow the observer to
relate his own feeling of familiarity and nostalgia
to the narrative that the artist puts before him.
When looking at Henry Curchod’s paintings, one
experiences both connection and misplacement,
both a feeling of understanding and confusion,
trapped and intrigued by the ambiguous
narratives that intertwine on the canvas’ surface.
The viewer experiences the power of every
brushstroke, which is given importance for its
individual meaning, but also for its placement
within the composition. Captured by the variety
of powerful brushstrokes and by the active role
play that is enacted by elements of protagonism
and antagonism, the observer finds himself in a
moment of deep questioning, in which a feeling of
familiarity leaves space to moments of uncertainty
and confusion.

“It is important to be conscious of every single
brushstroke. Every gesture or stroke should be
scrutinised and questioned. Paint’s application
should not be too cavalier, as people are looking
for meaning in the stroke”.

Looking deeper into Henry Curchod’s process,
we will discover the importance that is given to
drawing as a key element that allows the artist’s
creative potential to break free. Curchod explains
how his painterly scheme can be compared

to baking, both in its preparation and in its
development into “batches” of paintings. Initially,
the artist spends a period of time drawing on
blank paper, trying to distance himself from any
referential reminiscence, in order to achieve a
more personal composition. These series of ideas
are then “fleshed out” or collaged into a variety
of images which stand as primary conceptions of
future paintings to be. Finally, the artist begins
to slowly build with paint, creating layers of pure
narrative expressiveness, in which oil paint is
used in all of its potential and allows the artist to
achieve an image that ultimately stands as a thing
of its own.

In forward-looking times, young and talented
minds like the one embodied by Herny Curchod,
understand the importance that our archetypal
past has in the planning of our future. It may

be said, that images made of genuine beauty
and acceptance of our dialectical present, stand
nowadays as prophetical assumptions for future
aesthetics to be.

Mario Rodolfo Silva, “Tell me of the birds you know,” Kooness, December 7, 2020

https://www.kooness.com/posts/magazine/henry-curchod



Kooness

SIRBARFF AR S)L
—OBER.ZEX-5/RE (Mario Rodolfo Silva)

E— 1 BEHERONZAER G, FRZARMNE RN
REE FBIIFTER MBI K E L B EHESSR
El& &, BEAIEE RS Y TH@ER, FHNUAA
BREK, B=F-M#7E (Henry Curchod) X#F B
BN ZAR, AR —IERRERRANES, EHAN
XM REAN ., RIEENE Xz, BAELHRE
BREK,

1992F HETFEEWMZRE, FEFRRMITZ AR
S ENZAIE—BEE T RIANER: £—
MNEFBRARERXNEG&ER, AMEFSE—MAR
BEMNABRIMBXMWS|, ZARARMNEENREFTS
FHREEEERM, CHEHERNNE, WERIESB
KEPF—PEBUN . FIERNETENE KA FERN,
HEREFIEZE2WANAMIBEEZLHNEIZH,

EFENEFR, —MREBRKONBRBESE—D
EMMTHENERBES, FETRANE@ERN
73, EMMARBEB NG AR AR RIBRRI IR, 52
AR EINEERIPMSEKRE R, £FMRE MR E
B, AMI=BENRREEESEM, BRSERK, 2
TEHARERANERNESE, XKEFRS| WEE
BB RIS—NEMINE, XA UAIMEEFT AR
HEX, BARRECNEBESNVE, SESTHI
ERNER, TAMMYABRXEIKRADZH, WREE
RIRMEAZREERRRTS, B, BN "R
EM"M BT BT T=ER,

DER-ZEX-FRE, “SRFREMAMENSIL, (Kooness), 20205F1287H

https://www.kooness.com/posts/magazine/henry-curchod

"BEENRE, BEEE—ER, BN FHEEME
R AR AR EE R AT A EZR, BEAA
MNEEMRPITER X"

RATE=F R ENeETRE, SRR T
LENLEENEN, FRBEMIRBEARLE
AERHKBERER, WHEERR, trAE S UEL
Mg —TCEHEASIED, EEELKEDL "—it”
LENIREY, BY], ZARSE—RNEBERR LE
g, HELLECIEBEATSRENEIZ, RXEMD
AUBIME, 2 f5, XERERHK “BINER" HBEH
R, SR HAMNETHER, HAZARRRKEFNEE
BB, &fE, ZARFREESMHAHEAMERR, )&
HEZERRNAMERI, KBHE R B9 E L& IEEIR
¥, UIRE— 1 RELBN—FRIEHE,

AEXNCRAOAINNAE, G=F - AHFEXEERM
BAENZAR, BB EEERNABENRELNE
ERSRKMUEEEEFR, ITliR, BAENES
AHIER S TREBSSMERIERD, SERAT IR
KEFHERIMERIR



	Gallery Vacancy_ Henry Curchod.pdf
	Gallery Vacancy_ Henry Curchod_2023.pdf

